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74”7 https://www.joongang.co.kr/article/25346646 (A Y: 2025.09.16.) s TAAF

3 A3, 3=elo] v kel https://Www.51sa1n.co.kr/news/artlcleVLew.
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4) Jin, Dal Yong. “Hallyu 2.0: The New Korean Wave in the Creative Industry.” II
Journal, vol. 2, no. 1 (2012), pp.3-7.; Jung, Sun and Shim, Doobo. “Social distribution:
K-pop fan practices in Indonesia and the ‘Gangnam Style’ phenomenon.” Infernational
Journal of Cultural Studies. vol. 17, no. 5 (2014), pp.485-501.
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AU B2 7150l HITABIE 47l G4 HA chaelA] Aleld
Qe 2% S0l ASE dolesle Tl a ofd < 1>

(B 1) 23 24 HojgA 9
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=4 U I 5 457)
T T HE 5 101,21671
AL Y+ 471 (A R Bj2AdEh
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7) Grootendorst, Maarten. “BERTopic: Neural topic modeling with a class-based TF-IDF,”

arXiv preprint arXiv: 2203.05794 (2022).
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8) Kozinets, Robert V. Newmography: Redefine (London: Sage, 2015).
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tlolAaxzale] Bl AYARELS ol3ljalr] A 52 =l 39
7h Gt o] #de dol S AA AR Aim)olehe
e dAslof gtk AFOlE E(Start Hall)o] AJAFE, HoriEe}
o] AAGE ofn] £HdE ARHol ofyz}, AR Q] 2§} o UjH
A A TARES Ax 9PER] ok FAF T 2ol 9l AAl
(production)’®] A¥Eolck) 5L Hah AF=o] £3H4 44| 9
oA F AAY aas Astal AuiAsty 22 AAEE w0l
Witk 0] vhlHomi K. Bhabha)i= o]&]8t E£ & (hybrid) A7} 7]
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9) Hall, Stuart. “Cultural Identity and Diaspora.” in Jonathan Rutherford (ed.). Identity:

Community, Culture, Difference (London: Lawrence & Wishart, 1990), pp.222-237.
10) Bhabha, Homi K. The Location of Culture (London: Routledge, 1994).
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11) FZolelu, 20259 06Y 252,

12) 'SBSy “AAQL: Aol & e AlA & AP A= A to 27
https:/ /www.sbs.com.au/language/korean/ko/podcast-episode/kpop-demon-hunters-g
lobal-syndrome-a-to-z/t9rgbxvgr (A Y: 2025.09.16.); foulolzay « Aol &
e 2o w2l o= 10t)E, 255 o|FATIA] https://www.ohmynews.com/
NWS_Web/ View/at_pg.aspx?CNTN_CD=A0003145860 (42 2025.09.16); 3]
B, <&y wl ujEo A AA 19 <AlelF HlE FEA> 2R + HsRlE 34
2], https://www.youtube.com/watch?v=1dE6qq-WwOU (A L: 2025.09.16.).

13) ", 20254 8 22, <A wWl7] F AE “K-POPY| o]Fg W, ©il
A1) QEQITP, 7 https:/ /www.hankookilbo.com/News/Read/A2025082214440003913
Ak 2025.09.16); TopAJoREH|e]y « <@ =t ojofr], A AAIZF FRRICh” ... v
7 75=2] A4 https:/ /www.asiatoday.co.kr/kn/view.php?key=20250822010011133

(A2 2025.00.16.).
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olAT HAF WA S Aol Hlokaget AL At el Gt
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14) "249%, 20259 89 229, “mj7] 7 7=, AdE 79 2EQ o8 <A I
=2 HojFEa A9l OhWﬂ RN (EED,” https://www.chosun.com/entertainments/
movie/2025/08/22/3F42RD4DZBJFNGYP4SRQ6FKCXE/ AMY: 2025.12.07.).



174 - LJOrAIZ AT H193 M25(XMI38E)) 2025

1. 0ld, £, 32|21 o2 *El: Ho|UEH MAL] 754

gstol 71 EAEQl e KF 4aF JEY7) AL
B A7 e o]o] oS ARl & i e 7FEO] Sofojw, 1
71900] dF=te] Fitkshaman)o] QIth= Zolthis) wj7] 7 7= o4

‘oAz ofder TRl Ut FEe T AaE oA
AAAF AL AR dhelH, AApH ez o] SO = F5
o] AEe AdA o4 sloR AR A=t o=E E9I

FEES RISEERS GRS D CERES o]
=R

U= E —E—(EEF'EJ) o= W= 5 4&1]0] ‘ (GUt)’94 Ay
o8 & 4 Qoh) K- A ETE dAdE] s 3
o] A et A3}, FEAl 59 Vlse andor Atk &
I M FEt o2 ohes Aotk At B Ejuf A4}
7F o Adjeto g st A= d FYFehe vhE, AR
< g ol A SlefP o] Aale whedRith —E%%PO] AL T
SOlFoEHN IE & =
ol ApApEo]=18) 0] X5 wpifsh= T4l 19 ’%5‘4% °]3H35l A

N
?ﬂ
4>J
i
4
k=)

T

I
=
=

it

15) AFHY<L, “KPop Demon Hunters’, HU|UE2 o], https://www.ecumeni
an.com/news/articleView.htmlPidsno=26073 (A Y: 2025.09.16.).

16) "E4dR,; 20259 064 25,

17) 'SBS; 2025 08.4 03

18) W8k 2Fof|A] A5 AMRKJeoseung-saja) = EIL} T4 Alobo] AgsE AR A
Aol detge] BE st o9l TROIA ARERCRE, A FEQl 4l
SpHTE P HSEE wehe] o] S3ith B AT ol sk EApE
WHE AL AEH B50| ofiek tlolamel FRAP} ST EL] WP A
g 7F2317] 9I3tolthHobsbawm, 1983). A3k= HAdid 5] wa|gwl A4At
Aol A K- ofolEoleh= dAA AEH(Stardom) S FoIFO RN, o]5% FAl
g SEST 4H|skE 2 Al3HE ofo]E(Modern Mythy 02 ZAAFAZIC
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5dto] Fste grhl9) ol ofmbA] iZgstal sfA(fE) S g
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MHIHWUP vty “ZoRdElEArt 24T Aol v dE 29

KAAR &5 2 ol 9F dud/ W i (EHA),” hips://www.

youtube.com/watch?v=OFbehx_WfyQ (75."914 Q. 2025.09.16.).
20) of| |1 2H2025.06.28).

21) Hobsbawm, Eric J. and Ranger, Terence H. H}R|gF A=
(& FHUAE, 2004).
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ol B O] AP A RISAR Thgfo] obd, WY}t FEAIE A=

22) 7). ol vhepd Al e — e T AL E FeRr ToRE
Fel=9} E5Pga; 53 (2011), pp.89-115.
23) Fountolfr2y 20251 07 08
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24) Bhabha(1994).

25) upA AT, “UE= A 1] AlolF dlE AE, upAE7E & Yotof T uiAH
3ERIEL” https://maily.so/marketingrecipe/posts/wdr97nnlzlx (FHAY: 2025.09.16.).

26) uFAIEH A]1](2025.07.16.).



EHel L3, EEE 0l €L 179

il

o DA WA ewsitt sl ofn] KB ololE 84

T
A 2EHE dbA o] 115 AARS AT wE=Rokd] AR <3
Tl &4 AJAF W] (Fordist regime)’ O] /\LIX]-%Z,:Q,] AH|A Ao Ao

)

PR EAsh, 1 24 2 Q1 ZAIE vHHer izt
SR, FEFEE7E g ESE ol2gt ‘1‘1“1?01]/\1 Al o] “A
oS Tha Atol=rEtal Bl WE, S A 7|EAF AlAEY] o
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2= 719 A §lo] Ao R Jok Rl SHEdhe o
ol olf|AER auAlch wiyA wpaPe] 2AE Sl 71ZAF AlAH
o] MAlE W, A49] ‘o AloFoR Fel= AV K& Aokt of
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SHEE He FEL oA"Y f2H B oEHow AAFS
o= Etsta, 22 WE2 F3} 40 22 HE| Yol K-Fe| &
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“KPop Demon Hunters had everything we wanted... attention to the
little details... The small things like references to real Kpop idol experiences
(control of food consumed, often overworked etc)...”

— ID: @Hollyn.1729 / 2025.08.04.

27) Kim, Gooyong. “K-pop Female Idols as Cultural Genre of Patriarchal Neoliberalism:
A Gendered Nature of Developmentalism and the Structure of Feeling/Experience in
Contemporary Korea.” Telos184 (2018): 185-207.

28) FolEioly = Aol Bl FEI AT} 2E AoJEE) AR hitps:/ /www.mediaus.co.
kr/news/articleView.htmlPidxno=314475 (A Y: 2025.09.16.).
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29) Fu|t]olA, 2025}:_1 09¢ 06Y.
30) gloje] AALT, “YZYA odXYd <HAOIE HE HEAS B7]7 hips://
www.youtube. com/watch’v Abc79aRIBBE (M Y: 2025.09.16); “Qrte] o]opr]”
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o] =zYy7t Al 4ofsh= 93}, K-pop HEHE|2 3|9HES). YouTube, 2025.08.30.
https:/ /www.youtube.com/watch?v=MBoBQ8eXAEk (FM: 2025.09.19.)

31) Y=FEE, “g=rAd o] 7P AAZERIZY, Aol dlE AE o4 Fag A"
RIE” https://letter.wepick.kr/post/454 (AN Y: 2025.09.16.).

32) okLto] ©0]of7](2025.08.30.).

33) Femfoliry 2025 079 08,

34) Wagner, Roy. The Invention of Culture. Chicago: University of Chicago Press, 1981.

35) Archive of Our Own, “KPop Demon Hunters (2025) Works,” https://archiveof
ourown.org/ tags/KPop%20Demon%20Hunters%20(2025) /works(ZA Q: 2025.09.16.);
DeviantArt, “HUNTRIX HARMONY (K-Pop Demon Hunters),” https://www.d
eviantart.com/artofwak/art/ HUNTRIX-HARMONY-K-Pop-Demon-Hunters-1209902
833 (@’ﬂi?—__!: 2025.09.16.); Reddit, “Here is some kpop demon hunter screenshots,”

https://www.reddit.com/r/cartoons/comments/1lveuul/here_is_some_kpop_demon_
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hunter_screenshots/ (A Y: 2025.09.16.); Qik Quiz, “KPOP Demon Hunters by
Real-Life TikTok Version + Guess KPop Demon Hunters by EMOJI Quiz,”
https:/ /www.youtube.com/watch?v=FDm-TmxfPds (FAY: 2025.09.16.).

36) Tl AA <A ks A7PeehE ik O EAA] A EO] TSIl K EE
AEE https:/ /www.ezyeconomy.com/news/articleView.htm[?idxno=221190 (724
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=38849 (FAY: 2025.09.16.).

37) AUR; 2025 089 229

38) fmjtjol2; 2025 09 06

39) F2=okelr; 20254¢ 069 259
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“The small things like references to real Kpop idol experiences... and
‘side’ characters we adored and even came up with names for, like

Derpy, Sussie and Jelly.”
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— ID: @Hollyn.1729 (2025.08.04.) / G4k Official Trailer
“Sony I demand plushies of the bird with the hat and the blue tiger
(forget their names) if you included the pot I wouldn’t mind.”

— ID: @jannysalmtz6169 (2025.08.14)) / G4k [MV] Saja Boys
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“Hey guys, do you know why the group is called Saja Boys? As you
may know, saja means Tlion’ in Korean. However, it also has another
meaning that is a herald.. In a word, they are grim reapers. They are
known to wear a traditional hat called a gat.. When a person comes
death, they are able to see only the Jeo Seung Sa Ja..”

— ID: @goblinslayer1888 (2025.06.26.) / G4 [MV] Saja Boys - Your
Idol (0:58 ZtZ oA} S A|A)
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“KPop Demon Hunters had everything we wanted... attention to the
little details - this is what made KPDH stand out from the crowd. The
small things like references to real Kpop idol experiences (control of
food consumed, often overworked etc)...”

— ID: @Hollyn.1729 (2025. 08.04.) / GA}: Official Trailer (1:12 75T H
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“Rumi’s struggle with her demon half really hit home for me. It felt
like a metaphor for my own anxiety and learning to accept the parts
of myself I don’t like. This movie made me feel so seen.”

— ID: @kaylinmark2163 (2025.07.21.) / G4 ID: TbMEMCvFbZk

oo} e THH PIEL & Folw 45 7|3 e W
o] A|A\o} BHE ol T

o]  AnFoR o
Aoleh chel e ol A - 29V 54 At el

23 A dEe HRTh

(o]
o

“I'm a 42 year old man - this made me cry like a baby - this was
one of the most emotional songs I've ever see in an animated movie
and it put Disney to shame in the emotion department...”

— ID: @nimhard (2025.07.26.) / G4} [Clip] Rumi’s Awakening (2:30 £
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ABSTRACT

The Imagination of the Border, Opening the Future of
K-Content: A Study on the Korean Studies Imagination

of Diaspora in "K-Pop Demon Hunters,

Gyungmin Jo*

This study analyzes the Netflix animated film K-Pop Demon
Huntersas a cultural text reflecting the diasporic perspective of
its Korean-Canadian director, Maggie Kang. This study argues that
the film employs a ‘cultural translation’ strategy in its reconstruction
of Korean shamanistic myths and K-pop aesthetics, intentionally
decontextualizing specific historical and social contexts and
replacing them with universal values such as a female-centric
narrative, self-acceptance, and communal solidarity. The resulting
phenomenon of an ‘absence of wounds and an excess of symbols,’
a unique characteristic of diasporic cultural production, is interpreted
as a deliberate choice for the globalization of K-content.

To investigate this, the study conducts a mixed-methods
researchthat combines a narrative and semiotic analysis of the text
with Digital Humanities methodologies, including BERT-based text
mining and netnography. By analyzing the reception of global fandom
through big data, this study ultimately aims to illuminate the ways
in which the diasporic imagination expands the horizons of K-content
and its cultural implications.

Key words : K-Pop Demon Hunters, Diaspora, Cultural Translation,
Digital Humanities, Netnography, K-Content
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